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Abstract

This paper contributes to the study of the characterization of Callirhoe, the hero-
ine in Chariton of Aphrodisias’ ancient Greek novel of the same name (first/
second century AD). By proposing a new reading of Callirhoe’s character, I sug-
gest that it is time to revise some of the widely-held views on the characterization
of Greek novel protagonists. Starting from the assumption that both invariable
and variable physical features of a literary character’s appearance were likely to be
understood by the ancient readers as indices of its character, I briefly deal with the
absence of invariable physical features in Callirhoe’s representation. Subsequently,
I focus on one variable physical feature, namely blushing, and argue that Chariton
uses this feature to construct an evolution in Callirhoe’s character.
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1. Greek Novel Heroines and Their Characterization

Ancient Greek novel heroines have received ever increasing scholarly atten-
tion over the past two decades. Especially studies in the fields of gender
and sexuality—many of them triggered by the observation that, unlike
their male counterparts, the heroines in the novels display a surprising

U The author is Research Assistant of the Fund for Scientific Research—Flanders
(Belgium) (EW.O.-Vlaanderen).
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strength and prominence—have enhanced our understanding of how gen-
der dynamics are constructed in this genre.” However, less attention has
been paid to the technical aspects of the heroines’ characterization.” This
lack of attention to characterization as such is all the more surprising since
it was, among others, the alleged lack of characterization which justified
for some scholars the banishment of the ‘Greek novel texts to the category
of ‘romance’,” “a term reserved for a certain low section of the bookstore
appealing to women only”.” Realistic characterization has often been put
forward as an essential prerequisite for any text to be worthy of the title
‘novel’.9

In the secondary literature about the Greek novel, the protagonists are
often treated as ‘character types’, without much attention being paid to the
question if (let alone the way in which) these characters are individualized
in different novels.” Consequently, the character of the protagonists is usu-
ally mapped out along some stereotyped lines. The protagonists’ passionate

2 Secondary literature on this topic is extensive. Haynes (2003, 44-5) singles out three
main lines of thought in recent scholarship on the issue of the prominence of Greek novel
heroines: (1) a socio-historical approach (arguing that the heroine’s representation is
mimetic of the improved status of women in contemporary reality); (2) the female reader-
ship” hypothesis (postulating a primarily female readership, of which identification with the
heroines is invited by their representation); (3) as a third approach, she lists contributions
which attribute a “deeper significance” to the heroines’ representation (both religious and
secular). Haynes herself (2001 & 2003) reads the (chaste and strong) novel heroine as a
symbol of the (cultural integrity and superiority of the) Greek elite under the Roman
empire.

% An exception is Higg (1972), who focusses on the introduction of characters in Chariton
(547-50), their denomination (550-3) and the effect of denomination in character text on
characterization (553-6). On the naming of characters in X.Eph., cf. Higg 1971.

4 Cf. Selden 1994, 45-7 on literary critics’ expectations about the concept of ‘character’ in
their discussion of genre. Concerning characterization in the ancient novel, he remarks: “In
general, studies of this aspect of the Greco-Roman novel tend to be not descriptive, but
judgmental” (45).

% Doody 1996, 15.

9 Cf. the Concise Oxford Dictionary (7th ed., 1982): a novel is a “fictitious prose narrative
of book length portraying characters and actions credibly representative of real life in con-
tinuous plot” (my italics).

7 Reardon speaks of “romance types” (1991, 26) and observes, in an Aristotelian analysis of
the plot of the Greek novels, that the pipmotg of (especially the protagonists’) Rfog is lim-
ited (1991, 81-2).
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love-at-first-sight, their chastity, their beauty, and their ebyéveio are char-
acteristics referred to time and again.?

Regarding the way in which Greek novelists represent their protagonists’
character, a number of (no less stereotypical) assertions have been made.
One of the points most frequently addressed in this respect, is the static
(not evolving) nature of the protagonists’ character.” An illustration of this
view (as well as of my third point below) may be found in Sandy’s state-

ment that “Two aspects of characterization not to be expected in any

ancient romance are development and subtle delineation”.!” If the possi-

bility of character evolution is touched upon at all, it is presented as a
consequence of the protagonists’ misfortunes'” or implied by the changing
of the protagonists’ social status.'” In neither of both cases, the nature of
this evolution is worked out in any detail.

A second central claim about protagonists in Greek novel research is
about the idealization of the protagonists. Here, their beauty and their
eOyévela are determining factors.'” Although Lesky already pointed out

® E.g. Billault (1991, 178), according to whom beauty and e0yévela are the two elements
which define “le héros page blanche”: “Les héros, jeunes filles et jeunes gens, se ressemblent
tous. Ils sont jeunes, beaux, de bonne famille. Leur jeunesse implique l'ardeur et
I'inexpérience, leur beauté suscite toutes les convoitises et rend plus pathétiques les mauvais
traitements qu'ils endurent, leur brillante origine sociale donne plus de relief 4 leur infor-
tune” (151).

9 However, for a (limited) number of other characters, character evolution has been dealt
with in considerable detail, e.g. Alvares 1995, 393-4, 399-404 and Watanabe 2003 on Hip-
pothous in X.Eph.

19 Sandy 1982, 56.

D Thus, Billault (1996, 127-8) says that the heroes change through suffering (“The heroes
change: they are not the same persons in the end as they were in the beginning of the story.
The trials they have undergone, the deeds they have done have left their mark on them and
shaped their nature. [...] Character development through suffering actually is a favourite
theme”) and mentions the examples of Chaereas (Chariton), Theagenes (Hld.), Cleitophon
(Ach.Tat.) and Longus’ protagonists. He does not, however, adduce any evidence to sup-
port his claim.

12 Lalanne-Couraud (1999; 1998, 532-42) argues that the story follows the model of ‘rites
de passage’ and, consequently, reads the novel as a story of paideia, which organizes the
teaching of political, moral and social values around an evolution of status. Hunter (1994,

1072) argues that the denomination of Callithoe (parthenos, koré, guné) undetlies her
change of status.

9 E.g. Napolitano 1983-4, 86: characters are “fortemente stilizzati” because of a “forte
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that it could be worthwhile to look for psychological detail in the novels,'?
the common opinion is still that it is primarily in the characterization
of the minor characters that realistic character depiction is—to a certain
extent—to be looked for.” This holds true also for secondary literature on
Chariton,'? although it is generally accepted that realistic psychological
detail plays a more important role in this novel than in the other extant
novels."”

Thirdly, and finally, the protagonists’ characterization allegedly suffers
from a lack of subtlety. In this connection, the claim has been made that
the protagonists are characterized in a stereotyped way in the various
novels.'"® The striking opposition between the heroes’ passivity and the
heroines’ resourcefulness has been put forward to underscore this claim."

2. Appearance and Character

This paper focusses on Chariton and argues that the three claims men-
tioned in the first section do not hold true for the characterization of the
heroine of the oldest extant Greek novel. Concerning Callirhoe, a number
of characteristics have been listed. Most scholars focus on characteristics
directly attributed to the heroine by the primary narrator or a character in

processo di idealizzazione” (with reference made to the beauty of the protagonists). Cf. also
Del Corno 1989, 84: “Certo, la protagonista del romanzo greco ¢ una figura ideale, per non
dire irreale: come gia la stessa eccezionalith dei suoi connotati fisici e anagrafici esplicita-
mente ammette”.

9 Lesky 1966, 859: the influence of the rhetorical schools on the novelists “must have led,
at least for the more gifted, to a greater profundity of the intellectual processes and to a
more refined elaboration of psychological details”.

9 Cf. Reardon 1991, 26, Holzberg 2001, 66.

19 Cf. Reardon 1982, 13. Helms (1966) includes a small chapter on “realism in small
details” in his book on characterization in Chariton (127-46). Although Chariton’s heroine
is credited with a couple of individual traits accentuated by the “use of realistic and pictur-
esque details” (129), Helms traces realism “especially in the portrayal of the minor dramatis
personae” (128).

17 Schmeling 1974, 157-8, Billault 1981, 206.

1 Del Corno 1989, 81, Fusillo 1989, 12.

9 Cf. Reardon 1991, 81-2 and Alvares 1995, 395 (with reference to other secondary
literature).
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the story, or inferred by critics from her speech and actions.””

take Callirhoe’s appearance as an index of her character.

I propose to

It is generally agreed that, in antiquity, a person’s appearance was an
important index of his/her character. Physiognomical treatises systemati-
cally deal with inferring a person’s character from physical characteristics.?"
Although most guidelines in these treatises deal with invariable physical
features as sources for character, the first extant treatise on physiognomy,
ps.-Aristotle’s Physiognomonica (third century BC), already points out that
also variable physical features were potential indices of character:

¢E Qv 8¢ yevdv 10 onpeia AauPdvetar, vov épd, kol oty dmavta: €K Te
YOp TOV KIVIGEDV QUGLOYVOUOVODOT, Kol €K TV GYNUATOV, Kol €K TV
ypoudTmv, Kol €k v MDY tdv €nl 10D npocdrov éugaivouévmy, Kol €k
TV TPLYOUATOV, Kol €K TR Ae1dTnTog, Kol €K THg emviic, Kol €K THg copKdC,
Kol €K TOV uep@dv, Kol €k 10D TOmov Shov 10 cwpatog. (Ps.-Arist. Phgn.

806a.26-33) (edition Hett 1955)

‘I will now say from which elements signs are inferred. This is the complete
list. The physiognomist deduces data from the movements, shapes and
colours, features as appearing in the face, the hair, the smoothness of the skin,
the voice, the condition of the flesh, the parts and the general character of the
body.” (my translation)

Furthermore, I want to stress the social relevance of physiognomical prac-
tice during the first centuries AD. As has been pointed out repeatedly,

physiognomical skills were powerful tools for an individual to function

22)

successfully in his political and social environment.”? In various contribu-

tions on physiognomy and self-fashioning in the imperial period, M. Glea-
son labels this society as a “face-to-face society”,*” or: “a forest of eyes—a

2 Cf. Bowie 1985, 47. Helms 1966 is the only systematic study on characterization in
Chariton (and in any of the Greek novels zout court). Regarding Callirhoe’s characteriza-
tion, however, he does nothing more than listing Callirhoe’s directly attributed characteris-
tics and inferring a number of characteristics from “character-revealing incidents” and
speech (46-66).

20 The only edition of all extant physiognomical treatises is still Forster’s Teubner edition
(1893).

2 Gleason 1995, 55-81, van Houdt 2000, 57-9.

) Gleason 1989, 389; 1995, 55.
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world in which the scrutiny of one’s fellow man was not an idle pastime
but an essential survival skill”.?¥ Because of the absence of clear borders
between public and private life, all behavior was part of a strategic self-
presentation of the individual to safeguard its reputation as a member of
the intellectual and political elite.”” Observing carefully the words, the
movements, the actions and the appearance of others and being observed
by others were social realities of primary importance. In this social context,
physiognomy provided the civilian with guidelines and techniques to deci-
pher a man’s behavior on the one hand, and to mold efficiently his own
conduct and reactions on the other. It is evident that physiognomy was
part of a larger game of self-performance, in which also variable physical
features (of which the totality can be referred to with the overall term
‘body-language’) played an important role. Therefore, it certainly does not
seem too far-fetched to assume that, along with invariable physiognomical
references, also instances of body-language will have struck ancient readers
of literary texts as potential indices of character.”

3. Callirhoe’s Invariable Physical Features

Evans has written extensively on the presence of physiognomy in imperial
literature.”” Although she gives an impressive overview of literature which
shows traces of physiognomical theory, the discussion of physiognomy in
the ancient Greek novel is limited to one footnote in her 1969 article,

which counts nearly a hundred pages.”

She mentions only one passage
from Chariton’s novel, namely the one in which the Persian king Artax-

erxes thinks passionately about Callirhoe, whom he saw earlier that day:

[...], maAwv 8¢ vuktOg yevopuévng Gvekdieto kol 0 “Epag ordtov dvepipvnokey
otoug pév d@Bodpovg #xet Kollippdn, ndc 8¢ kododv 10 mpdownov. Tog

29 Gleason 1989, 389.

% van Houdt 2000, 58.

200 Cf. also Doody 1996, 130 on the importance of physical characteristics for characterization.
) Evans (1941) lists, and comments on, no less than fifteen second-century authors who
show physiognomical influence. An important part of Evans 1935 is dedicated to the use
of physiognomy in Suetonius (62-70).

2% Evans 1969, 72 n. 51.
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Tpiyog énfivet, 10 Bédiopna, Thy paviv: ofo pév eloiABev eig 10 Sikactiprov,
olo 8¢ o1, nidg EAdAnce, Tdg ciynoe, g Ndécdn, nig ExAovce. (Chari-
ton 6.7.1)%

‘[...] when night came, the King was once more inflamed with passion; Love
kept on reminding him what eyes Callirhoe had, how lovely her face was. He
recommended her hair, her walk, her voice; the way she entered the court-
room, the way she stood; her manner of speaking, her manner of not speak-
ing; her blushes, her tears.’

The relevance of this quotation as an illustration of physiognomy in Chari-
ton is, I think, questionable. This passage, it is true, lists a series of physical
features which are, according to the above-mentioned quotation from
pseudo-Aristotle, important sources for physiognomical inference.*” The
eyes, the face, the hair, the walk and the voice are mentioned indeed in his
overview of physiognomically relevant parts of the body. Furthermore, an
uninterrupted description like the one of Callirhoe in this fragment is a
prototypical form in which a physiognomically relevant portrait could be
sketched.?V However, the problem with this passage is that the narrator
only lists different parts of Callirhoe’s body without attributing to them
any specific characteristic which could possibly lead to inferences about
Callirhoe’s character. The reader does not get any information about the
color of Callirhoe’s eyes, about the length or color of her hair or about the
sound of her voice. As regards her face, we only know that it is keAdv.
Again, this is not a characteristic which can be interpreted, but rather an
interpretation in itself by the focalizing character, Artaxerxes. Thus, this
description can, I think, be labeled as a physiognomical ‘template’ that is
not filled with concrete information. It is physiognomical form without
content.

Another such ‘empty’ template, which strongly resembles the above-
mentioned passage, but is not mentioned by Evans, can be found in Chari-
ton’s second book. Here, it is Dionysius who thinks of Callirhoe, with
whom he is desperately in love:

) Chariton’s text is taken from Molinié 2002. I use Reardon’s 1989 translation.

39 Pseudo-Aristotle 806a.26-33.

U Cf. physiognomically relevant descriptions in biography and historiography, e.g. Suet.
De Vita Caesarum 3.68.
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Enel 8¢ mpogkonte 10 THg VOKTOG, dvodboag Hrvov pev oOK Elayyovev,

Shog 8¢ Mv év 10 Thg "Aepoditng 1epd Kol mavIwv Gveltuvioketo, tod
TPOGONOV, TG KOUNG, TAC £otpden, nddg &véPleye, g @wvic, ToD
oxNuotog, T@v pnudtov: éEékae 8¢ adtov T ddkpua. (Chariton 2.4.3)

“The night was far advanced when he [i.e. Dionysius] dismissed the company.
He was too preoccupied to sleep. In thought he was in Aphrodite’s shrine,
recalling every detail: her face, her hair, the way she turned, the way she
looked at him, her voice, her appearance, her words; her very tears inflamed

>

him.

The two above-mentioned passages are symptomatic of the way in which
Chariton reveals information about Callirhoe’s physical features. By using
‘empty’ physiognomical templates, he succeeds in ‘describing’ his heroine
without attributing to her any physical characteristics. The absence of
physical characteristics of Callirhoe’s ‘description’, which has been fre-
quently observed,*” reminds us of Homer’s depiction of Helen. In a recent
publication, Schmeling pointed out that, unlike Callirhoe’s assimilation
with Aphrodite, her assimilation with Helen is based on both the tertia
comparationis of beauty and misfortunes.*” Since Homer does not men-
tion a single physical characteristic of Helen,*® I suggest that, next to Cal-
lirhoe’s beauty and her misfortunes, precisely the absence of any ‘real’
physical characteristics is in itself another zertium comparationis which
assimilates our heroine with Helen.

32 Rohde (1914, 150-6) linked the absence of physical detail to ancient sculpture. Hunter
(1994, 1073) sees the absence of actual physical description of Callirhoe as part of Chari-
ton’s attempt to prevent the reader from reading the heroine physiognomically. Dubel
(2001, 29-30) argues that the absence of physical features is characteristic of the representa-
tion of @/l Greek novel heroines. This claim is far too general (cf. X.Eph. 1.2.6 and 3.3.5 on
Anthia; Ach.Tat. 1.4.3 on Leucippe; Longus 1.17.3 on Chloe; Hld. 3.4.2-6 on Chariclea),
but it is correct as far as Callirhoe is concerned.

) Schmeling 2005, 37, 43-4. On the assimilation of Callirthoe with Helen, cf. also Biraud
1985, 24-7, Fusillo 1990, 40-1. On Helen in the Euripidean intertext as a paradigm for
Callirhoe, cf., among others, Haynes 2003, 48.

39 The closest we get is Hom. 7. 3.158, where Helen seems to the leaders of the Trojans
‘wondrously like the immortal goddesses to look upon’ (aiividg &Bavénot Befig eig dno:
€owkev). This is, of course, not a characteristic but an interpretation by the Trojans, focal-

izing Helen. Cf. Holford-Strevens 1997, 95.
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4. Callirhoe’s Blushes

Having dealt with the (absence of) invariable physical characteristics of
Callirhoe, I now focus on one specific type of variable physical features,
namely blushing. In his study of blushing in ancient fiction, Lateiner
addresses the different meanings of blushing: blushing can indicate shy-
ness, but also shame or modesty, sensuality or sexual passion, dishonesty or
guilt.®” The Greek novelists would not be the Greek novelists if they had
not explored and exploited the possibilities offered by this multiplicity
of explanations for one phenomenon. In Chariton, five characters blush:
three male characters (Chaireas—M ithridates—Artaxerxes) and two female
characters (Callirhoe—Rhodogune). In some cases, the reason of their
blushing is obvious. The Persian woman Rhodogune, for example, blushes
(brepuBprdoa) when she asks Dionysius upon his arrival in Babylon to
make Callirhoe descend from the carriage, because she ‘wants to embrace
her sister’ (tnv &deAenv dondococBor, 5.3.8). The reader, of course, knows
that this is a lie: Rhodogune wants to challenge Callirhoe in a beauty con-
test. Significantly, however, Dionysius does 7oz pay attention to Rhodo-
gune’s blushing, consequently he does 7oz suspect what she is up to and he
reluctantly does what he is asked to do.

Normally, the blushes of the characters are not commented upon, nei-
ther by the primary narrator nor by other characters. The only exception is
Artaxerxes’ blush, which is explained by the primary narrator to be a sign
of shame (7d¢ito, 6.3.1). Furthermore, this blush is also interpreted by
another character. Significantly enough, this character, the only character
in Chariton who interprets another character’s blush, is the despicable but
cunning eunuch Artaxates. He immediately understands the reason for his
master’s blushing and asks what he is hiding from him (z{ kpOnzeig).

Whereas all other blushing characters blush only once, Callirhoe blushes
four times. In the following paragraphs, I argue that the narrator uses Cal-
lirhoe’s blushes to underline subtly an evolution in her character.

) Lateiner 1998, 164-9. On p. 175, he lists the passages in Chariton where characters
blush, but his interpretations are limited to the different passages separately, without con-
necting them in view of an overall interpretation. Blushing in Ach.Tat. is addressed by
Liviabella Furiani (1998, 110) under “le reazioni psicofisiche involontarie”. She offers no
interpretation of the material. Blushing in HId. is touched upon by Liviabella Furiani

(1996, 305-6).
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The first two times that Callirhoe blushes, she is in Miletus with Diony-
sius (book 2). In both instances, she blushes when she is about to address
her new master. Both times, her blush is accompanied by bowing of the

head and uttering words softly or with difficulty:

(1) "HpuBpioocev 7 KaAlippdn kal kéto kdyooo fipéua inev: “’Eyd vov
npdtov nénpopor [...].” (Chariton 2.5.5)
‘Callirhoe blushed and bowed her head. “This is the first time,” she said in a

)

low voice, “that I have ever been sold; [...]

(2) Ztoco 8¢ | KoAlippdn mAnciov kol KAT® KOWOGO TP@TOV UEV
gpuBnportog éverinoln, uédic 8¢ Spmg 2pBéyEato- “[...] Adoporn df cov,
KOpie, un opyilov 1@ dvdpl ovtig, [...]”. (Chariton 2.7.5)

‘Callirhoe came and stood by him, her head bowed. At first she blushed
deeply; then she managed to find her voice: “[...] Master, I ask you not to be
angry with her husband, [...].”
Neither the primary narrator nor Dionysius interprets either of these
blushes, but the reader infers that the most obvious reason for Callirhoe’s
blush is a feeling of shame: she is the daughter of the Syracusian general
Hermocrates, she is full of pride about her origin (this is frequently clear
from her own direct speech) and now for the first time in her life, she is
subjected to the ultimate humiliation, that of being a slave of a master.*®
Callirhoe’s emotion of shame can, in turn, be interpreted by the reader
as an index of her overall éthos of modesty. Anonymus Latinus mentions
blushing (vultus rubori honesto permixtus) as a characteristic of the ‘modest’
person (homo temperatus atque moderatus). Also in Pollux, John Philopo-
nus and in numerous other texts throughout classical literature, blushing
is related explicitly to ai8dc.” One of the clearest illustrations in this
regard might well be found in the two following passages from Gregory of
Nazianzus, which both deal with decent behavior, especially for women. In
his poem For Olympias, Gregory writes:

39 Cf. the many monologues in which Callirthoe laments about her toyn and about her
condition as a o0An (1.11.2-3, 1.14.6-10, 5.1.4-7, etc.).

37 Pollux, Onom. 2.87, in Forster 1893, I1 § 83. John Philoponus, ad Aristotelis de anima
1b3, in Forster 1893, I1 § 130.
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Z1éLor & dryvov Epevbog 6u6Cuyt mopbévog aiidac
cotov vrd Phepdpoiot 8idov &’ dpdwotv Epevboc,
Supoto Tnyd eépovca kol é¢ x0ova dppov dyovoa.®®

‘Let virginal modesty before your husband drop a pure blushing beneath your
eyes. Offer blushing to those who watch you, your eyes fixed and your eye-
brow downward.’

The second illustration comes from Gregory’s poem Against cosmetics and
is, in all its conciseness, even more telling:

&vBoc év éot1 yuvan&iv épdiopiov, és0Aov #pevboc,
oidwe.>”

‘For women, there is one lovely flower, the noble blushing, modesty.’

Various other texts indicate that also the bowing of the head is an indica-
tion of this aidd¢.*”
uted to Callirhoe in another passage where she is the object of the attention
of others (Aidovpévn... 10 nAfiBoc, 2.3.9). Her blushing in the above-
mentioned passages is an index of this éthos.

Furthermore, in Chariton, aidag is explicitly attrib-

The reason for this characterization of Callithoe may be apologetic.
Throughout the novel, Callirhoe’s amazing beauty is emphasized time and
again. On many occasions, we read about the heroine’s beautiful body,
focalized by the primary narrator or by other characters,*” or about the
stupefied reactions of characters who behold the heroine.*” Thus, Callirhoe
constantly arouses sexual lust in most male characters who see her. The
primary narrator takes pains to make sure that she does not do so deliber-
ately. This is apparent from Callirhoe’s own direct speech, in which she

3% Gregory of Nazianzus, [Ipog OAvumiddo (carm. 11, 2.6) vv. 77-9. Cf. Bacci 1996.

39 Gregory of Nazianzus, Kata yvvaikdv keAdomi{ouévaov vv. 255-6.

40 Cf. Lucian, Philops. 29.20-1 (¢yo pév odv fpubpiaca koi kétw évevsa aidecbeig tov
"Aplyvotov); Aelian Sophistes, NA 3.1 (0 8¢ domep odv mAnyeig v woyhv Kol
dronAncBelg aidodg NovyR kai kdtw PAénov dnoAldrtetol, Hrmbeig 1OV Sikolwv);
Polyaenus, Strategemata 8.52.1; Basil of Caesarea, Against the prophet Isaia 3.123.15-7
(‘H pév yop oepvn yovi kol Koopio, €ig YRv katavebovoo vrd 0idodg, €l 0 KOT®
kaBelkdpevov &yet 10 npdownov); etc.

4D Chariton 2.2.2-3, 2.4.3-4, 4.1.8, 6.7.1, etc.

4 Chariton 1.1.16, 2.3.5, 2.3.9, 3.2.14, etc.
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frequently curses her own beauty. It is also apparent from the above-men-
tioned passages, in which Callirhoe’s blushing and bowed head provide her
with the required dosis of aidd¢ towards her admirer Dionysius.

The next time Callirhoe blushes, she has, as a result of Plangon’s skillful
machinations, decided to marry Dionysius for the well-being of her unborn

child:

(3) N 8¢ épubpréoaca Mpéuo kotepilnoev avTOV Kol “Tol pev” eine
“miotedo, Atoviote, dmiotd ¢ Tfi éufj Toxn [...].” (Chariton 3.2.3)

‘Callirhoe blushed, and kissed him gently. “I trust you, Dionysius,” she said.

»>

“It is my own fortune I do not trust [...].

Here, too, she blushes just before addressing Dionysius, but now she kisses
him and calls her future husband not by his title, like in her speech follow-
ing her second blush (x0pte, 2.7.5), but by his name. Since she is, techni-
cally speaking, married with Chaireas, the rea/ father of her child, a totally
innocent aid¢g can no longer be an adequate explanation for this blush.
This becomes even clearer when Callirhoe blushes for the last time, that is,
when she gives her letter of farewell for Dionysius to Statira:

(4) é€odon 8¢ hig veas 1 KaAlippdn, fpéuo mpookdyoco i Zrateipg
kol épuBpidoa v émiotoy énédoke [...]. (Chariton 8.4.9)

‘As she was leaving the ship, Callirhoe leaned a little towards Statira, blushed,
and gave her the letter [...].

This blush clearly indicates a certain sense of guilt. Guilt, firstly, towards
Dionysius: with this letter, Callithoe abandons a man whom she made
believe that he was the father of her child—a lie which she repeats explic-
itly in this very letter. Secondly, guilt towards Chaireas: this is emphasized
when the narrator tells us that writing this letter is Callirhoe’s only action
which she keeps hidden from her husband (Tobto pévov émoince dixa
Xoapéov- eidvio yop odtod v Eugutov {nhoturniov éonovdale Aobelv,
8.4.4), and when he subtly adds that she hides the letter (dnékpuyev) when
she brings it to Statira. Thus, this blush is a clear indication of something
far less pure than the innocent aidog which colored Callirhoe’s face at the
beginning of the story.
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Furthermore, this evolution in Callirho€’s character is mirrored by the
passages in which Callirhoe does not blush herself, but provokes blushing
in the male characters. Three male characters blush, each of them once.
And the reason for their blush resides always, directly or indirectly, with
Callirhoe. In other words, Callirhoe is not only the character which blushes
most frequently, she is also the character which makes other characters
blush. This ‘catalysing’ function of Callirhoe, too, mirrors the above-
mentioned evolution in her character. Let me first list the three relevant
passages:

(5) Tadto dkovoag 6 MiBp1ddng épvBiuatoc évendficOn kol Bpov ot
#vdov, kot mov kol ddkpuov adtod uf BéAovioc npodnecev, dote Kol TOV
[ToAvyopuov droctonficot Kol névtog dmopely Tovg topdviag. (Chariton
4.2.13)

‘At these words [that is, when Polycharmus mentions Callirhoe’s name and
origin] Mithridates blushed violently and burst into sweat; in fact a tear even
dropped from his eye in spite of himself; whereupon Polycharmus himself fell
silent, and nobody knew what to do.”

A A 7 A 3 ~ e > s~ ’ 3 ’
(6) Baoihevg ¢ kahéoag TOV €0VODYOV, OG TV OOTH TLETOTOTOG ANAVT®Y,
o ~ oo oA T Sy o a , Ay
0 pev mpdtov Hdelto Kokelvov: 18av &8¢ adtov Apta&ding épubhuatog
peotov Kol fovAduevov einely, “Tt kpontels” €pn “déonoto, dobAov 6oV,
[...].” (Chariton 6.3.1)

“The King called the eunuch to him. He was his most trusted servant, but at
first the King was embarrassed even with him. Artaxates saw that he was
blushing deeply and had something to say. “Sir,” he said, “what are you hiding
from your slave? [...]”

(7) KaAAippon 8¢ AaPopévn Xapéov thig de€iag, pdvov ovtov dmaryoryodoo
“Ti” Epn “PBefovrevoar, Xorpéo; Kol Ztateipav dyeig eig Tuppokooog
kol “Podoyobvnv thv kaAiv;” "HpuBpiacey 6 Xopéog kod “Odk duowtod”
onoiv “éveka dryom torvtog, AAY ool Bepoamonvidoc.” (Chariton 8.3.1)

‘But Callirhoe took Chaereas by the hand and led him aside by himself.
“What have you decided to do, Chaereas?” she asked. “Are you going to take
Statira and the beautiful Rhodogune to Syracuse as well?” Chaereas blushed.
“It is not for myself that I am taking them,” he said, “but as servants for

»>

you.
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In the first two passages, Mithridates and Artaxerxes blush because their
feelings for Callirhoe are about to be discovered. Mithridates loses all self-
control when Callirhoe’s name unexpectedly appears in his conversation
with Polycharmus. Artaxerxes blushes because he is ashamed (78¢tto) to
confess his love for Callirhoe to his eunuch. Thus, Callirhoe’s role in the
blushing of her two admirers can be called rather ‘normal’ for a Greek
novel heroine who is, as I mentioned earlier, against her own will, the
object of passionate love of the men who cross her path.

Another picture appears, however, when Callirhoe is responsible for
Chaireas’ blushing towards the end of the novel. She asks him if he plans
to take Statira and Rhodogune with him to Syracuse. Chaireas answers
with a blush. Perhaps he feels ‘caught’, as Lateiner suggests.*” In any case,
it is important to note that, whereas earlier in the story Callirhoe was
blushing herself, now she is directly responsible for the blush of Chaireas.

This being said, we should take into account also the expressions
AoPopévn Xaipéov tiig de€ibg and udvov adtov droyayodoo in the pas-
sage above. To explain their relevance for my present purpose, I refer to the
only three other passages in the novel where someone is taken by the hand

and led away to a more remote place:*¥

() 6 8¢ 2uPaddv ot v defav dnfiyev el Tt yoplov Hpepaiov, eito
ouVaYayOV TG 0QpOG Kol GUO10G YEVOUEVOG AVTOVULEVE, HIKPOV OE TL KO
dokpvoog, [...]. (Chariton 1.4.5)

“The other grasped his [i.e. Chaireas’] arm and took him off to a quiet spot.

Then he frowned, assumed a sad expression, and even let a tear drop from his
eye, [...].0

(b) AaPdpevoc odv ThHg ye1pdg EERYOyEY adTAY, [...]. (Chariton 1.9.7)
‘So he took her by the hand and led her out [...].

(c) ‘0 8¢ ebvodyog i8av v KaAlppdny udévnv droledetpuuévny, sufotaov
mv 8e&1dv, mg 8 t1g PIAEAANY Kol @iddvBpwnog, dmfyaye t0b TARBoug
v Bepormovidwv. (Chariton 6.7.5)

) Lateiner 1998, 175.
) T do not consider 5.9.3, where Statira takes Callirhoe’s hand (without leading her away)
to comfort her.
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“The eunuch saw Callirhoe left by herself, took her hand in a manner suggest-
ing his goodwill towards Greeks and all mankind, and led her away from the
crowd of attendant women.’

In passage (a), Chaireas is led away by the man who is about to tell to him
the false story of Callirhoe’s adultery. In passage (b), Theron takes Cal-
lithoe by the hand to bring her out of the tomb in which he found her.
Immediately afterwards, Theron first pretends that he wants to give Cal-
lithoe back to her parents, but finally he decides to sell her in Miletus. In
passage (c), it is again Callirhoe who is led away—this time by the Persian
eunuch Artaxates, when he is about to explain to her the choice which she
faces at that moment: she will either sexually please the Persian king when-
ever he wants, or she will experience what ‘enemies of the king’ undergo.
In all three cases, we are thus dealing with an action of a character with
clearly malicious intentions towards one of the protagonists. Furthermore,
this character clearly casts himself in all three situations in a dominant
role towards the protagonist, whom he believes to be helpless against his
manipulation. Consequently, when the reader arrives at 8.3.1, where
Chaireas is led away by Callirhoe, he remembers the wicked manipulation
announced by this gesture earlier in the story. Whereas this action between
the hero(ine) and the bad character designated evil wickedness, it is now—
among the heroes themselves—transformed into a rather harmless but
significant incident. Thus, when we keep in mind the passages (a)-(c) in
our reading of passage (3), it is obvious that Callirhoe, who was once
defenceless and manipulated, becomes in this passage—quite literally—
the manipulator herself.

5. Conclusion

In this paper, I have paid attention to both the invariable and the variable
physical characteristics of Chariton’s heroine Callirhoe. Firstly, I suggested
that the absence of actual invariable physical characteristics is in itself an
element which aligns Callirhoe with one of her literary paradigms, namely
Helen. Secondly, I argued that Chariton uses Callirhoe’s blush, and the
blush with which she colors the face of her admirers, to construct evolu-
tion in his heroine’s character. Throughout Chariton’s novel, Callirhoe’s
character evolves from that of an innocent and modest girl, a plaything of
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Fortune, to that of an experienced woman, mother of a child, and wife of
two husbands, deciding for herself whom she will follow. In short, a woman
who takes her own decisions in order to cope with the difficulties which
she encounters on her way. Through various adventures and misfortunes,
she evolves from a girl being controlled by other characters, to a woman
controlling other characters herself.

Whereas it is often said that the character of the Greek novel protago-
nists is (1) static, (2) idealized and (3) delineated in a rather grotesque way,
lacking any form of subtlety, I have argued exactly the opposite for the
character of Callirhoe. (1) Firstly, Callirhoe is not a static character, but an
evolving one. (2) Secondly, the nature of this evolution rejects an idealized
reading of her character and suggests a much more realistic one, involving
issues of control and manipulation. (3) Thirdly, this evolution is never
mentioned explicitly by the primary narrator (nor by any other character),
but can (and should) be inferred from Callirhoe’s blushes.

This observation suggests that it is time to revise and, if necessary, nuance
some widely-held views on the characterization of Greek novel protago-
nists as they are found in mainstream secondary literature. It invites a
differentiating approach, paying close attention to the technical aspects
which construct the character of the individual heroes and heroines in the
novels in a more thorough and systematic way than has been the case up
to now. The fact that Chariton’s novel is our oldest extantly preserved
novel, which we would therefore expect to operate relatively closely to

generic traditions, makes this prospect only more interesting.*”

Bibliography

Alvares, J. 1995. The Drama of Hippothous in Xenophon of Ephesus Ephesiaca, CJ 90,
393-404

Bacci, L. 1996. Gregorio Nazianzeno, Ad Olimpiade. Introduzione, testo critico, traduzione,
commento e appendici di — (Pisa)

) Twould like to thank Kristoffel Demoen, John Morgan, Stelios Panagiotakis and Maaike

Zimmerman for their expert advice and stimulating comments. Versions of this paper were
given at the annual Flemish/Dutch Hellenistendag (Ghent University), at the Department
of Classics, Ancient History and Egyptology of the University of Wales Swansea, and at the
Classics Department of Stanford University. I thank the three audiences for their helpful
comments. Finally, I thank the anonymous referee for his/her valuable criticism. Any errors
or oversights are entirely my own.

MNEM 60,2_1918_f5_235-252.indd 250 5/3/07 8:06:47 PM



K. de Temmerman | Mnemosyne 60 (2007) 235-252 251

Billault, A. 1981. Aspects du roman de Chariton, IL 33, 205-11

. 1991. La création romanesque dans la littérature grecque a 'époque impériale (Paris)

. 1996. Characterization in the Ancient Novel, in: Schmeling, G. (ed.) The Novel in
the Ancient World (Leiden), 115-29

Biraud, M. 1985. Lhyporexte homérique et les roles amoureux de Callirhoé dans le roman de
Chariton, in: Goursonnet, A. (ed.) Sémiologie de l'amour dans les civilisations méditer-
ranéennes (Paris), 21-7

Bowie, E.L. 1985. The Greek Novel, in: Swain, S. (ed.) Oxford Readings in the Greek Novel
(Oxford), 39-59 [orig. in: Easterling, PE., Knox, BM.W. (eds.) The Cambridge
History of Classical Literature, 1: Greek Literature (Cambridge), 683-99]

Del Corno, D. 1989. Anzia e le altre, in: Atti del II Convegno Internazionale. La donna nel
mondo antico (Torino), 75-84

Doody, M.A. 1996. The True Story of the Novel (New York)

Dubel, S. 2001. La beauté romanesque ou le refus du portrait dans le roman grec d'époque
impériale, in: Pouderon, B. (ed.) Les personnages du roman grec. Actes du colloque de
Tours, 18-20 novembre 1999 (Lyon), 29-58

Evans, E.C. 1935. Roman Descriptions of Personal Appearance in History and Biography,
HSPh 46, 43-84

. 1941. The Study of Physiagnomy in the Second Century A.D., TAPhA 72, 96-108

. 1969. Physiognomics in the Ancient World, TAPhS 59.5, 5-101

Forster, R. 1893. Scriprores physiognomonici graeci et latini, 2 vols. (Leipzig)

Fusillo, M. 1989. I/ romanzo greco. Polifonia ed Eros (Venezia)

. 1990. 11 testo nel testo: la citazione nel romanzo greco, MD 25, 27-48

Gleason, M. 1989. The Semiotics of Gender: Physiognomy and Self-Fashioning in the Second
Century C.E., in: Halperin, D.M., Winkler, J.J., Zeitlin, EI. (eds.) Before Sexuality:
The Construction of Erotic Experience in the Ancient Greek World (Princeton), 389-416

. 1995. Making Men. Sophists and Self-Presentation in Ancient Rome (Princeton)

Higg, T. 1971. The Naming of the Characters in the Romance of Xenophon Ephesius, Eranos
69, 25-59

. 1972. Some Technical Aspects of the Characterization in Chariton’s Romance, 2, in:
Studi classici in onore di Q. Cataudella (Catania), 545-56

Haynes, K. 2001. Power of the Prude: Configurations of the Feminine in the Greek Novel,
Ancient Narrative 1, 73-92

. 2003. Fashioning the Feminine in the Greek Novel (London)

Helms, J. 1966. Character Portrayal in the Romance of Chariton (Den Haag/Paris)

Hett, W.S. (ed.) 1955. Aristotle. Minor Works (London/Cambridge, MA)

Holford-Strevens, L. 1997. Aulus Gellius: The Non-Visual Portraitist, in: Edwards, M.].,
Swain, S. (eds.) Portraits. Biographical Representation in the Greek and Latin Literature
of the Roman Empire (Oxford), 93-116

Holzberg, N. 2001. Der antike Roman: eine Einfiihrung (Disseldorf/Ziirich)

Hunter, R. 1994. History and Historicity in the Romance of Chariton, in: ANRW 11.34.2,
1055-86

Lalanne-Couraud, S. 1998. Récit d'un TEAOL EPQTIKON: réflexions sur le statut des jeunes
dans le roman de Chariton d’Aphrodisias, REG 111, 518-50

MNEM 60,2_1918_f5_235-252.indd 251 5/3/07 8:06:48 PM



252 K. de Temmerman | Mnemosyne 60 (2007) 235-252

. 1999. Héros et héroines du roman grec ancien. Etude d'une paideia aristocratique a

l'époque impériale (unpublished Ph.D.-thesis, Université de Paris I, Paris)

Lateiner, D. 1998. Blushes and Pallor in Ancient Fictions, Helios 25.2, 163-89

Lesky, A. 1966. A History of Greek Literature (London) [translated by James Willis and
Cornelis de Heer]

Liviabella Furiani, P. 1996. La comunicazione non verbale nelle Etiopiche di Eliodoro, in:
Pierotti, M. (ed.) Epigrafi, documenti e ricerche. Studi in memoria di Giovanni Forni
(Perugia), 299-340

. 1998. Pepli parlanti’ ¢ ‘voci mute: la comunicazione non verbale nel romanzo di
Achille Tazio, in: Rossetti, L., Bellini, O. (eds.) Retorica e verita: le insidie della comu-
nicazione, QIFP 13, 97-149

Molinié, G. 22002 [1979]. Chariton. Le roman de Chairéas et Callirhoé. Texte établi et
traduit par—(Paris)

Napolitano, E 1983-4. Leucippe nel romanzo di Achille Tazio, AFLN 26, 85-101

Reardon, B.P. 1982. Theme, Structure and Narrative in Chariton, YCS 27, 1-27

. 1989. Chariton. Chaereas and Callirhoe, in: Reardon, B.P. (ed.) Collected Ancient

Greek Novels (Berkeley/Los Angeles/London), 17-124

. 1991. The Form of Greek Romance (Princeton)

Rohde, E. 1914 (1876). Der Griechische Roman und seine Vorliufer (Leipzig)

Sandy, G.N. 1982. Heliodorus (Boston)

Schmeling, G. 1974. Chariton (New York)

. 2005. Callirhoe: God-like Beauty and the Making of a Celebrity, in: Harrison, S.,
Paschalis, M., Frangoulidis, S. (eds.) Metaphor and the Ancient Novel, Ancient Narra-
tive Supplementum 4, 36-49

Selden, D.L. 1994. Genre of Genre, in: Tatum, J. (ed.) The Search for the Ancient Novel
(Baltimore/London), 39-64

van Houdt, T. 2000. De taal van het lichaam. Fysiognomick en retoriek in de Romeinse kei-
zertijd, Kleio 29, 50-65

Watanabe, A. 2003. The Masculinity of Hippothoos, Ancient Narrative 3, 1-42

MNEM 60,2_1918_f5_235-252.indd 252 5/3/07 8:06:48 PM



Copyright of Mnemosyne is the property of Brill Academic Publishers and its content may not be
copied or emailed to multiple sites or posted to a listserv without the copyright holder's express
written permission. However, users may print, download, or email articles for individual use.



